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A FINANCIALLY PROFITABLE SEASON

An Un- Amencan American Opera by Puc—
cint Given at the Metro-

poli

tan

CHAPTER XIII
By H. E. Krehbiel

|

(Copgmgnt, 1918, by H. E. Erehbiel)
HE twenty-sixth season of
opern  at  the Metropolitan

Opera House, which began on

November 14, 1910, and ended
on April 15, 1911, waa the first in which
Signor Gatti was eole manager de jure
as well as de facto, and also the first
in which he was untrammelled by tae
vivalry of Mr, Hammerstein and un-
vexed by unseemly scandal. The fever
of expansion had been allayed, and a
hecoming modesty characterized the
snnouncements in the prospectna. The
performances at the New Theatre and
the Baltimore enterprise were abun-'
idoned, and the Philadelphia reprezen- |
rations limited tw eight, the needs of|
that city in the latter hall of the =en- .
ion being supplied by the compunyl
with an invertible title—Chicsgo-Phil-
adelphia in the West and Philadeiphis-|
t hicago in the Fasi. The lorces were |

therefore reduced fully one-hall. A
singery

new were added to the
local roster and a promise of signifi-|

e

cpnt help held out by reason of the
affiliation with the Chicago and Bos-
ton organizations. The newcomers in
the Metropolitan list whose names
nroved worthy of rocord were four|
men: Dimitri Smirnoff, tenor; Leon |
flothier, William Ilinshaw and Basil

uysdasal, basses. [t was said that ol
ihe Chicagn company Nellie Melbu,
John McCormack and Maurice Renaud
would pceusionally be druwn into the
performances of the Metropolitan
company, and of the Boaton organiza-
{ism Lydia Lipkowska, Carmen Melis,
Aliee Nielsen, soprancs; Ilorencio
(‘onstantino, tenor, and George Hakla-
noff, barytone. The value of the affil-

iation proved to be negligible.
Mme. Melba sang once in “Travie
ata®™ at a spevial performmnce and

once in “Rigoletto” in the subscrip-
tipn; then she waa announced as ill
and betook hereelf to England. Mme.
Lipkowska sang a few times, as did
also Signor Constantino, but the public
sesmed indiffermnt to the performances,
which were devoted to old opersa by
Verdi Mme. Malis, who had made an
agreeable impresaion at the Manhattan
Opers House in the previous season,
Migs Nielsen and M. Baklanuff (s fine
urtiat) wers not hsard, and M. Renaund,
“the most finished and versatile of
Freneh artlsts whom the foresight of
Mauries Grau had retained for the
Metropolitan, but whose contract Mr.
Conried cancelled at the cost of a pen-
alty® and who bad heen one of Mr.
Hummerstein's strongest props during
the years of rivalry with the Metro- l
politan, was heard only in the perform-]
ance with Mme. Melba and in a few|
af those of the Chicago company.

The season was financially profitable,
though Signor Gatti had to contend
with & deal of ill luck. Signor Caruao
was seized with an affection of the
throat and =ang for the last time in
the semson on February 6, 1911. The
fact was woful to the subseribers,
grievously disappointing to the public
and seemed full of evil portent for the
future of the institution; but Nature's

Farrar, the most popular of the com-
pany's singers after Signor Caruso, was

| dowered with an opera (“Kénigskin-

der””) which made a strong appeal to
the most enthusiastic and faithful ele-
ment among the city’s mueic lovers,
and what happened after February &
muy be set down us a sort of educa-
tional cempaign the effects of which
were realized in Jater years, when it
was found that operss could gucceed
without the great singer's particips-
tion and fail in spite of his help in
their performance. The most striking
instanece of the latter sort is connected
with the opera which Signor Gatti had
selected to be the Lulmination of the
aeason's g]a-y—Pnccmla “Fanciulla
de]l West,” aboul which more in due
time.

Om-rn in Four Languages Promised

it. has been my custom in making a

| retrospect of a season to take a glance |
at the promises held out in the pro- |
spectus. This, of course, is merely a
matier of habit. Since opera became
the preatest of all social fada there
has been no real need of managerial
promises beyond the one that a season
of opera will be given. The subscrip-
tiong for the new year begin to come
in before the end of the old. No ques-
tions are asked aboul the repertory,
few about the singers. The compari-
son between promise and fulfilment,
however, is interesting, and becomes
valuable when, as in the present in-
stance, it diseloses a nicer balance
than it had been possible for a re-
viewer to record for a long term of
vears. When the public waa invited
to subscribe for the season in the
summer, performarnces were promised
in French, Germun,
lish. The splendid prirciple that all
works should be sung in the language
to which they were native was {o be |
opheld. There had been Lalk of per-
formances in the vernacular of two
operss  which seemed amenable
translation: Goldmark’s “Heimehen
am Heerd” (which German. and
pretty German, for “The Cricket an
the Hearth”) and Humperdinek's
“Ednigakinder”; but the director put
a quietus on it immediately after his
return from [Burope. The plan was
impracticable in the case of the Iatter
opera, because there would be no time’
to prepare an Englisi version before

is

a date which had to be considered in!
the |

order to enable him t{o insure
privilege of a “world premiere.” MNever-
theless he amnounced in midseason
an opera, “Twilight,” by Arthur Nevin,
American in subject, language and|
authorship, bul withdrew it about tha
time when the public had heen told to |
expect its performance. It was plain |
to all closa observers that Sighor Gatti|

had not been permitted to exercise the i

dimeretion which ought {o have been
veated solely in him in announcing
that the new opera would be per-
formed, and also that he felt no leart-
burpinga when he proclaimed later
that its manuseript material was of a
kind that made the promised produc-
tion impossible,

1 Meanwhile s singular combination of |

Italian and Eng-| '

to )

__—»

i : |
merstein’s quasi-successor Mr. Dippel

!

GERALDINE. FARRAR

had come into possession of a score

of an Amerieen opers, “Natoms,” of
| which the authors were Joseph Red-
| ding and Victor Herbert. The opera
{had been offered to Signor Gatti and
'the music of the second act given u
| practical trial on the stage of the
| Metropolitan Opera House. The direct-
or did not think it worth producing,
and with his judgment 1 find myseif
in full accord, Mr. Dippel, however,
had begun to talk about opera in the
vernacular in Chicago; Mr. Ricordi
had joined in the widespread chorus,
and with a display of energy quite
without example in our history Mr.
Dippel, when he brought the Chicago
compeny to Philadelphia, produced Mr.
Herbert's work first there and after-
ward in New York, Next, to give ein-
phasis to his patriotic enterprise, he

formances in New York, and devoted
three ount of ten representations to the
new opera, though he found it nec-
essary at the last perfermance to
asgsociate & foreign cortain-raiser with
it.

Two Composers Visit Ameriva

Interesting incidents, though they
{were made to assume a commercial
i rather than an artistic character, were
the visits of two compogers who came
| to supervise or witneas the first produc-
tion of their latest comipositions which
were among the riovelties of the sou-
son. Signor Puceini, who had vipit-
ed New York in 1907 when his old
opera, “Manon Lescaut,” had its fire
performance at the Metropolitan Opeva
House, came to attend the premiiinp
of “La Fanciulla del West"” and Herr
Humperdinck to give éclat to that of
“ Konigskinder," two operas
opened their eyes on the lamps of the
stage of the Metropolitan. For the
Italian composer the management ar-
ranged a reception in the foyer of the
opera house and for hia opera two
apecial performances at double prices.
The German opera was produced in
regular course. Despite all attempts

'Lrlsr' operatic writer nlive a sensational

| oceurrence, Puceini’s opera was an
artistic failure, while the German
iopem turned out to be the most pap-
{ular production of the scason,
“Rinigskinder” also helped its pred-
ecessor, ‘' Hinsel und Gretel,” to
achieve wider recognition, and it was
ndmitted to the atistoeratic company of !
the operas in the subscription list after
having been reserved for extra holiday !

ances pver sin¢e it had gotl inte the
Metropolitan list, in 1805, when the
composrer had been a guest of Mr. Con-
| ried and his company. The presence of
the Rugsian dancers was a fortunate
| in¢ident at the waning of the scason,
| when Signor Caruso's
[to threaten disaster. Mme. Pavlowa
'm'd her gompanion, 3. Mordkine, hni
| digclozed themselves to their admirers
{ hefore the season opened, and thoueh
"lhey were supporied hy a VEry med:
loere company of dancers they werp on-
thusiastically greeted af the perform-
| ances in which they took part until the'
|first week of January, Then they de-
parted, but came back very opportanely
i for the second fortnight of March. A
(distressing occurrence was the death
{af Charles (Gilibert, Oetober
i 1910, three duys atter his arrival from
London to join Signor Gatlils foveces.
M. Gilibert had been & member of Mi.
Huammerstein’s  compans

illness =zeemed

on

during the!

law of compensation remained opera-|circumstances led to a fulfilment of the | four years of that impresario’s eon-

tive, and the public was taught a better
appreciation of operss not in Signor
Caruso's repertory than it would have

prospectus e regard 1o
performance, My, Dippel,

dertaken the managenent of the Chicago

vernpenlar

who had un- |

I sulate, but befove that time had been
asabeiated with the Metvopolitan com-

pany, having been hroushi

received had the popular idel remained | Opery Company, the activitiey of whieh! by My, Grau. He made his New York |
more persistently in the public eve and were given chiefly to French opera. had | dibut on Decembor 18, 1900, in Cou- !
ear. German opera, which seemed to carvied with himfrom New Yovk a desive | nod’s “Romeo ¢t Juliette." He wus
be threatened by the enforced retive- to give some represcutations in Eng-{born in Parvis in 1866, studied at the
ment of Mr. Dippel in the proceding sl I was encouraged in this de-| Conservatoive, wiere he ecarried off |
seagon, came into particular promi- sivc by M Clarence Macksy and Mr.|prizes in singing: appeared fov the
nence because of the enforced, retive- Otin Kahni but the Chicago season|iirst time in opera at the Theéitre (e
ment of Signor Caruso in this. By n was not long enough to enable him|la Monnaie, in Brussels, and was a
pecullarly happy dispensation Miss to bring it to {raoition. As M, Ham-| member of the company at that theatre
v .
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Resldence,

changed his plans for a series of per-

which |

to male a new opera hy the most pop- |

and popular Saturday night perform-!

115§

[

Who appeared in “Kénigskinder” and "Ariane et Barbe-Bleue.”

i

vice of the composer, who had come
| to. America to direet the production;
Mr, Belasco had taken upon himself
the task of training a company of
foreigners who knew little about
the forty-niners as they did about the
antediluvians: how to look and act like

for ten years before being engaged by
Mr. Grau, He diedtol an abscess of
the brain. i
A Novelty Opens the Season

The season wasz opened with a nov-
elty—an extraordinary proceeding
wihich was made more extraordinary hy
tlie fact that the novelty was an opera | the Argonauts of California and their
of which the music was 135 years old |parazites; Signor Toscanini threw
and the book ninety years older. The |himsclf devotedly into the interpre-
opera was Gluck’s “Armide,” which was | tation of the music, and all that could
composed in 1777, but whose book was | possibly be done to make the affair a

il

written by Quinmault for Laully in 15Rli.!>bf'll|iﬂtlt and momentous one in ope-
IThc revival of interest in “Orfeo” ]J}-irni-it'. history was done. [t was mo-
the performances of the preceding sea- I mentous, |JL‘J|' not in' ”1."‘ sense  ex- |
| son, coupled with the choice of ”Ar-ii‘ﬁ-‘ctf‘d by Signor Gatti, The time was
{mide” as the first opera of the present, |8 Saturday night, but instead of the
{invited to curious speculation. Until | popular prices which ordinarily pre-
[40pfee™ wus rvesurrected the oldest | vailed at the lnst performance of each
opera in the local list had been Mo-| Week, Lhe pricos were double. There
lzart’s “Nozze di Pigare,” which had|Was a line attendance, but not an
I veached the vipe age of 125 vyears.| extraordinary one, The performance
[ “Orfeo” was nearly a quarter of a ten- | WES f'!“f! tfl.w. Sll_vh an one ag there is
tury old. Why had Signor Gatti’s| no risk in saying the opera would

wa

choteo: fallenson “Amnide Was it in | not have received al any other opera
abedience to a longing rhioh the works | house in the world, for nowhere else
of modern composers had left unsatis- | would the fretors essential to a presen-
Ilieri'.' Were inherited tastes of which | tation of the characteristically Ameri-
iwe had  long bheon unconscious and  Gan play have been hrought together.
which were still undefined making | The play was familiar to the publie,
| themselves felt in abedience to a luw | #nd Mr. Belasco’s association with Si-
progress  which  we  had [10\.‘t>1'iL{§"°1' Puceini in the most popular of
troubled ourselves to understand? Oyp-7the latier's aperas whetted the natural
! ¢hestral composers were storming the | €uriosity in a work which was not only
teitadel of heaven with serried ranks nl‘ﬂ’““f‘““l in plot, but was also to have
In-lpm.ﬂ anid blowers and drummers, | 1t first ‘m.presentutmll in mil Amc.ru:an
{Thaking pompous proclamation of 5mn1}|”"—"dtrl‘< The excellent merita of the
{ thoughts, vet archaie instruments were | Performance had vecognition, and be-
[ ¢oming to the fore and archaie com- | tween the curtains the singers, the
posers coming again into their rights. compuqer Mr. Belasco and Signor Tos-
' Affectation was everywhere visible in| [ eanini were repeatedly called out and

i
of

county, a g&mblef nx;d hims;alf in 'J:o\'
with the girl, discovers from a drop of
blood, which drips upon his hand from

| & ceiling of her room, that the man for
! whom he iz hunting, wounded by & bul-
| let, is in hiding in the attic.

about to seize him, when the girl of-

| fers to play him a game of poker—
| the stakes herself against the life and |

liberty of her lover. Thed play, and
the girl wins by the cheating deviee of
sroducing a card Which she had con-
sealed in her stocking, Depraved as
sheriff is, he is, in the popular
nhirase, a “game sport.,” He leaves the
zirl to the enjoyment of her dishonest

the

ure of the lovers riding over the moun-
tuin trail toward & new life in the East.

Several incidents of the play weve
fashioned on stories of life in Cali-
fornia in thz days of the mining mania

| told to Mr. Belasco by his father, one

of the pioneers. The betrayal of a

! wounded man by a drop of blood has

history behind it, and Jake Wallace, a

strel, was a veritable character, name
and all.
the play Mr. Belasco not only used

nated pietures of Rocky Mountain
| scenery. but banished the orchesira

of men singers and players on the con-
certina, banjo and bones, giving them

of "A—songs like “Coeal Qil Tommy,”
“0ld Dog Tray,” "“Top Goes
Weasel,” "Rosalie, the Prairie Flower"
and “The Camptown Races.”

for the imagination of Signor Puccini,
as well az his librettists.

which need catise no special wonder,
| to the latter little better.

talk about it with Mr. Belasco. When
the melodrama
Academy of Music. He was invited to
witness it, but could not fix a date, and
when he presented himself at the
Academy there was no seat to be had, !
So he stoorl throughout the perform-)
ance. After the second act he went
Lehind the stage to see Mr, Belasco,
whom he embraced, saying: “1 want
the play; I have already the minstrel
soup in my nead.” With Puecini was
My, George Maxwell, representative in|
Amorica of the Ricordia, Puccini's pub-
lishers, a canny Scotsman, who tried
in vain to check the composer's en-
thusiasm lest it should
[ the businesa negotiations which were
bound te follow—an unnecessefy con-
cern, for Mr. Belasco had sold
opera privilege of “Madame Butterfiy”
to Signor Puccini for $1,600, and was 20
delighted with his operatic associalion
that he was willing to zive un his new
work for a similar bagatelle.

Signor Pucecini was recreant in “La
Fanciulla del West'” to the trust which
he had invited in “"Madama Butterfly.”
The latter opera, it may he admitted,
in spite of all the praise that | have at
various times bestowed upon it, pro-
ciaima very Httle what well read
say nothing of well travelled) people
did not know to be whelly fictitious
ahout the customs, fashions, habits and
ethies of Japan, What makes the
charm of the opera is its musie, and
to a great extent that part of it which
is based on the use of folk melody.

L1o

1
musieal cullure, yet we were turning After the opera

to Ameriea |

ARPIST |

|

Planist & Toacher,

l‘l'u,

| vigorously appluuded.
| ; = = |
i niore and more to simplicity and find-
ing it satisfying and lovable, There
vwas something gratitying in the con-

alzo an afectation? Were we again play-
e ut shepherds and shephevdesses?
An answer was nol &t hund. So far as
tiie phenomenon which we were observ-
ing was concerned, 3 was easier to con-
[ceive it as the outcome of a number
!and variety of motives and purposes,

| So far as it was the hope of creat-
| ing an interest in the old opera by its

:‘:mu-il'.'_- diversion  waieh ledt {to the
tardy performance of "“Armide," it is
to be fesred that Mr. Gatti was dis-

prointml.
| were indulged in by the ballet contin-
gent could harm mo cultured person,
Land before we can have a classic bul- |
et ol the kind which in Gluek’s day |
- | had 5o much potency that the will of
I\mu was  paramount te that of
miust ballet masters |
edueated in the classie truditions and

ek

Ul KIBU Rl
il

we nave

4 corps of dancers trained in gracefu! |

cand significant pantomime. A larger

justification for the opera was found |

i its opportunities for scenic attire,
and here the introduction of elements
"which had become familiar through
more modermn works helped in the
cstablishment of a sympathetic atti-
| tude hetween tiie old opera and the|
|m0d-_‘1'1| spectators. “Armide” i4 a ro-
Im:mtiu operd. Chivalry and super-
| naturalism play a large part in it, and

devices in modern
able to modern taste.

If “Armide’” was incorporated in the
local list to widen the opportunities
I af Signoy Carusy, the purpose was ae-
camplished to the extent of one-half
i Its music proved to be a splendid ve-
hiele {or the singer's matchless voice, |
and he paid it honor due by singing
it in a noble and dignified manner, to
the complete forgetting of the exag-
gerated pathos which he had so long
affected in the operas which had
brought him his greatest popularity
and worked the grestest harm to his
voice, But the hero of Tasso's “Geru-
salemme liberta” is a sorry figure as
Signor Caruso embodied him to th:
eye.

On December 10,
first performance on any stage of a
new Ttalian opera by Puecini, This wa=
“La Fanciulla del West,” the libretto
of which' had been fabricated hy G.
Zangarini and C. Cevinni out of Mr,
David Belusco's

templation of these facts, but were they |

Such aimless caperings as !

it was no doubt agreeable to find how |
stage’ mechanism !
could be emploved to make it delect- |

1810, there was a‘

nielodrama “The lnrl;aro scenes of dnnkmg,
of the Golden West.” The management gambling, the
had put its finest talent at the ser-| reached when & ra

| there was u veception for Signor Puc-

1

icini. at which there was much mutual |
| congratulation  over an  achievemenl |
Iwhich it was anssumed was a great !
" thing for American art.

An Artistic Failure

While T am writing thiz down, how-
ever, I am also recovding an artistic
tailure. The best evidence of thiz fail-
ure was in the opera itself, though the
' management vefysed acknowladee
the faet until three years later, when,
[without there Having been any diminu- |
| tion of the faver in which the com-
|pnscr‘.~1 other operas were held and Sig-

T

tnor Caruso, Mme, Destinn and other
yopular memliers of the company were |
atill in  the serviee, Signor Gatti

dropped “La Fanciulla del West"” from |

tthe active list of operaz. Meanwhile
{operas in  which only lesser lights
shone becume the

I permanent admira-|
tions of the public. This was in a way |
| rebuke to the artistic policy of the|
ladministration. A rebuke to its busi-!
ness policy followed hard on the heels!
of its first performance. Signor Gatti!
announced another representation for |
| the following Saturday evening, also at!
|ndvanced prices of admission. He |
could not fill the house a second time, |
whereupon the opera took its place in |
the regular subscription repertory and:_
{there rvemained until the end of the
season 1913-'14, after which it was
theard no more. For the next novelty, !
I'which was Humperdinck's “Konigs- |
kinder”"—also an opera which New |
York was to see and hear before the |
rest of the world and to which the com- |
poser’'s presence was to pgive éclat— |
there had been less tumult of prepara-
(tion, less clanging of the eymbals of
rcc]ame but a different publie, and the |
opera was placed in the suhscnphon
list at normal prices at the outset,|
Nevertholess it had eleven perform—|
ances in its first season to nine of "Lnl
Fanciulla," and before it fel] out
the list,  in 1913-"14, had thirty as
ngainst twenty-two of its more favored
Italian rival.

As a result of the sueccess of “Ma- |
dama Butterfiy” My, Puccini arranged |
to have Mr. Belasco send him every
play which he might produce which he
thought ndaptable to operatic use, and
in' pursuance of this when he wrote
“The Girl of the Golden West” he sent
lit to the composer in Italy. The play, |
| which has its scenes in and near a
mining cemp in California, tells the
story of the reclamation of an autlaw
by a barmaid who loyes him, There
dancing and

ax of which is
:gally sheriff of the

/)

eli

| hin
i did not put

| the

Signor Puceini could make =o much of

| the square-toed, unemotional tunes of
| the Japaneze and blend them so in-

zeniously as he did with the musie of
native land, why was it that he
at least one little splazh
of American pigment on the musical
canvas of “La Fanciulle”? He planned
work for Ameriea, atory was
thoroughly American, he had had an op-
nortunity to observe the offcct of popu-
lar American tunes upon the play.
did not plan “Madama Butterfly”
Japan, but for the world.
nf anything in the score savoring of
Ameriean music was a (disappointment,

its

for

There had been music in the old melo-
drama which cried out in spirit, at
least, for admission to the opera, It

was not necessary that we should have
had “Pop Gees the Weasel,” or “Camp-
town Races,"” or “0ld Dog Tray,” but if

we were denied the flavor of them why |
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He is |

victory, and the play ends with a pict- |

| wandering banjoist and ex-negro min-|
To heighten the local color of |

! drop-eurtains with artistieally illumi-_

music such as was familiar to the men|

f'he!

interfere with |

the |

1f |

He !

The ahsence |

MONDAY MATS. at 3:00

Nov.17-18

an’s Rights

“Anane et Barbe-Bleue,” a Satire on Wom.

linck

by Maeter-

| should we have references to them in
| the text and at least one musical quo-
tation which, it might be said, became
intelligible only if one stood on his
head? Why give us Stepten C. Fos-
ter’s “Dooda, dooda da” upside down?
What strange conceptlon filled the
minds of the librettists when they
wrote the bewildering reference to
*01d Dog Tray” which the miners sang
while pounding rhythmically on the
tables with their fists, “Il mio ecano,
dopo tanto mi ravisera?” (“My dog,
will he recognize me safter so long a
time ?"”)—that what Jake Wallace|
sang when he made Jim Larkins home—
sick! This tune was a bit of Indian
melody which we were told Signor Pue- |
eini had incorporated in its score. If

15

|
familiar with Denza's “Funiculi funi-
cula.”

On December 28, 1910, Humperdinck's
Kénigskinder” had its first perform-

with its conventional between- acls| ance on any stage at the Metropolitan |
| music, and for it substituted a band| Opera House under the direction of Al-

i fred Hertz and the supervision of the
composer,

Though the performance was what
i the Germans would eall an Urauffiihr- |
ung, there were few elements of novel-
\ty in this opera. XNew Yorkers had

Here,' known it, or known of it, for twelve | D€ titles, meduls,
nlong with the rude bardic touch lcnt:_‘-eam as a spoken play, with incidental
Ly Jake Wallace, rhould have been food|

|mu51'c, and its overture and two or-
chestral interludes had figured in their

To the fOr- | concert rooms for about the same |
mer it proved to be so much Choetaw, length of time. 1t was =0 near an opera |

lm spirit and the musical investiture

This was | which Humperdinck had given it, how-
less excusable, for Signor Puceini had| aver, that its complete translation was
had occasion to study the play and| jpevitable, and after Herr

Humperdinck

thad visited New York to witness the |
he came to New York on his first visit ' triumph of “Hansel

was playing at the

und Gretel” he
gladly accepted a commission to make
'!-le operatic version and give the ngh'

| of first performance to the Metropoli- WALTER ?O‘I A

| : | E IAMROSCH, Cond'r
tan ecompanion. It was My, Tlhm*elh; AEOLIAN HALL, THlBAFTEnNDnuna
plan that the opern should first be |l Sute i ¢ |

| performed
as I have explained elaewhere, the need

ioi‘ hurry in order to save the privilege !
jof a world premiire led to a retention |

lof
| best of my memory it has had no Eng-
{ligh performance as yet, though it was

Ischeduled in the Century company's list

[ for 181814,
“Ariane ¢t Barbe-Bleue”

|
| = .
I'he last of the three novellies pro-

:duce:‘ Ly the Metropolitan company
in the season of 19010-11 was “Ariane
| et Barbe-Bleue," an opera in three

|att-=. libretto by Maurice Maeterlinek, |

| music by Paul Dukas. The date was
| March 29, 1911, the language French
i and Signor Toscanini conducted.

! The title of the opera pigues ecurios-
ity beecause of the singular juxtaposi-

tian of the names composing it. The
»

|
!
i
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French Ariane is the old Ariadne,
was an operatic heroine when
began. A famous poet made dramgy;
creation of her, and a more faroy,
musician set her to music early in g,
seventeenth century. She wy the
daughter of Mines, King of Crete,

becoming enamoured of Theseua,.,,
him the clew which lelped him out
the famous maze and enabled him 15
kill the monster whe had exactej ¢
sacrifice of Athenian maideng for year,
M. Maeterlinck’s hervine is calleg A,
ane 1 imagine because, in hig opers
hook, she attempted to show how one

may escape from a labyrinth,
| seea the light or knows the ﬂliil:.

and points it out to the slaves of har

| sex. She does not follow the light hey.
self, however, and the moral of
-.lrama if there is any, is lost st the
| ¢nd of the play when she—it Miss Fap.
| rar interpreted her correctly—gorrgw.
| fully and hesitatingly takes hergelf
| out of the embraces of the monstey
| man.

ne. She
Opery

| Post-Bellum “Who's Who"

The time i3 coming when

the American “Who's Whe _'Ph‘b'fi! b
|judged by many staadards that wm
i not recognized before the United Stutes
entered the war. OF course, there will
crosses, honorshls
mentions and oihrr things of like jm.
| portance to be incorporated in the
| brief biographical sketches, but what 3
| delver after something out of the com.
mon in personal history will probably
be seeking to learn is whether the sub.
Jeet of the sketch filled his question.
. naire without calling in other members

| of the family and the family Iawyer~,
|lhl istian Science Monitor.
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